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(Institute of Network Cultures, 2015).

43,
Sgrensen, I. E. Crowdsourcing and outsourcing: the impact of online funding and

distribution on the documentary film industry in the UK. Media, Culture & Society 34,
726-743 (2012).

6/14



12/14/25 Film & TV Studies: Core Course | University of Glasgow

44

Jensen, K. B. A Handbook of Media and Communication Research: Qualitative and
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